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1. Sing We and Chant It - Thomas Morley (1557 - 1602)

Thomas Morley wrote this popular Renaissance piece in 1595 as part of a collection of 
choral pieces for five voices. The Renaissance period is generally regarded as lasting from 
1450 - 1600. Morley was an organist and composer in London, and a contemporary 
of poet of Michael Drayton, to whom the words of this madrigal are attributed.

Sing we and chant it
while love doth grant it,
fa la la, etc.

Not long youth lasteth,
and old age hasteth;
now is best leisure
to take our pleasure,
fa la la, etc.

All things invite us
now to delight us,
fa la la, etc.

Hence, care, be packing!
no mirth be lacking!
Let spare no treasure
to live in pleasure,
fa la la, etc.

2. She Walks in Beauty - C. Armstrong Gibbs (1889 - 1960)

Lord Byron wrote the poem She Walks in Beauty, one of his most famous, in 1813. It 
is said to have been inspired by an event in Byron's life - while at a ball, Byron met 
Anne Hathaway, his cousin by marriage through John Wilmot. She was in mourning, 
wearing a black dress set with spangles, as in the opening lines of the text. Byron, 
a great appreciator of such things, was struck by her unusual beauty, and the next 
morning the poem was written. Gibbs' highly empathetic adaptation of this text was 
composed for male voices in 1953.

She walks in beauty, like the night 
Of cloudless climes and starry skies; 
And all that’s best of dark and bright 
Meet in her aspect and her eyes; 
Thus mellowed to that tender light 
Which heaven to gaudy day denies. 

One shade the more, one ray the less, 
Had half impaired the nameless grace 
Which waves in every raven tress, 
Or softly lightens o’er her face;      (continued) 
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Where thoughts serenely sweet express, 
How pure, how dear their dwelling-place. 

And on that cheek, and o’er that brow, 
So soft, so calm, yet eloquent, 
The smiles that win, the tints that glow, 
But tell of days in goodness spent, 
A mind at peace with all below, 
A heart whose love is innocent!

3. If You Want to Go a-Courtin' - trad.; arr. Dirk Johnson (b. 1978)

If You Want To Go A-Courtin is a spirited folk song from Southern Appalachia describing 
a young man’s attempt at courting a young lady. While the text is a bit nonsensical, we 
get the idea that he was successful! However, the relationship may have budded more 
quickly than was safe, given the heated confrontation between father and son-in-law. 
All seems to end well in the end as the young man reassures his new father-in-law that 
he will treat his daughter well and make her happy in their new life together.
       
Aside from a few minor text changes of my own in verse four, the version set here was 
sung by Mrs. Mary Sands at Allanstand, NC on August 5, 1916, and is recorded in 
the famous collection, “English Folk Songs from Southern Appalachia”, collected by 
Olive Dame Campbell and Cecil J. Sharp.

     - Dirk Johnson

If you want to go a-courting, I'll tell you where to go,
Just down yonder, just down below.
The old man's daughters are all still at home,
And the girls all mad with their heads not combed.

They hain't got sense to bake a pound of bread.
They'll throw on a log heap as high as my head.
They'll rake out the ashes and then they'll throw
A little some of what's called dough, boys, dough.

They'll milk the old cow and they'll milk her in a gourd,
And set it in a corner and covered with a board.
And that's the best that I got there,
All along on a missionary fair.

My new bride, you'd better run,
Yonder comes your daddy with a double barreled gun.
I'll stand my ground as brave as a bear, 
And show your old man that I treat you fair.
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4. Ave Maria - Cesar Alejandro Carrillo (b. 1957)

A native of Caracas, Venezuela, Carrillo studied composition with Modesta Bor, a 
renowned Venezuelan pedagogue and composer. He has done special studies with 
diverse international conductors such as Robert Sund (Sweden), Vic Nees (Belgium), 
Alice Parker (USA), and Ernani Aguiar (Brazil). His works have garnered numerous 
composition awards. Carrillo is considered to be one of the foremost composers and 
arrangers in Venezuela. He is conductor of Cantarte Coro de Cámara and assistant 
conductor of Orfeón Universitario de la UCV.

Ave Maria, gratia plena, Dominus tecum.
Benedicta tu in mulieribus,
et benedictus fructus ventris tui, Iesus.
Sancta Maria, Mater Dei,
ora pro nobis peccatoribus,
nunc et in hora mortis nostrae. Amen.

Hail Mary, full of grace, the Lord is with thee.
Blessed art thou among women,
and blessed is the fruit of thy womb, Jesus.
Holy Mary, Mother of God,
pray for us sinners,
now and in the hour of our death. Amen.

5. Three Little Prayers of St. Francis of Assisi

 - Francis Poulenc (1899 - 1963)

Four Little Prayers of Saint Francis of Assisi (Quatre petites prières de saint François 
d’Assise) were written by French composer Francis Poulenc in 1948. They are restrained 
treatments of rustic French prayers, composed for the monastery choir at Champfleury, 
where one of Poluenc’s great-nephews, Brother Jérôme Poulenc, was a monk. Poulenc 
said “I put the best and most authentic side of myself into my choral music,” and 
hoped that he would be remembered for this, rather than his more whimsical works.
Cordus Mundi presents three of the four prayers.

1. Salut, Dame Sainte
Salut, Dame Sainte, reine trés sainte, Mere de Dieu,
O Marie qui etes vierge perpétuellement élue par le trés saint Pere due Ciel consacrée 
par Lui avec 
son trés sainte Fils bien aimé 
et l’Espirit Paraclet,

vous en qui fut et dememeure toute plénitude de grace et tout bien!

        (continued)
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Salut, palais; salut, tabernacle; Salut maison; salut vetement;
Salut servante; salut, mére de Dieu! Et salut a vous toutes, saintes vertus qui par la 
gráce er l’illumination du Saint Espirit,
etes ver sees danes les coeurs des fidéles et, d’infideles que nous sommes,
Nous rendez fidéles a Dieu.

Hail, Holy Lady, most holy queen, Mother of God
Oh Mary (Thou) who art perpetually virgin, Chosen by the most holy Heavenly Father 
Consecrated by Him with
his most holy beloved Son
and Paraclet Spirit

Thou in whom was and remains all fullness of grace and all goodness!

Hail, palace; hail tabernacle;
hail house; hail garment;
hail servant; hail, mother of God! And hail to all ye holy virtues
who by the grace and illumination of the Holy Spirit,

Fill the hearts of the believers and, unfaithful as we are, Make us faithful to God.

       
2. Tout puissant, trés saint
Tout puissant, tres saint,
tres haut et souverain Dieu; Souverain bien, bien universel, bien total;
Toi qui seal es bon;      

Puissionsnous re rendre toute louange Toute gloire, toute reconnaissance, 
Tout honneur; toute benediction; 
Puissionsnous rapporter toujours
á toi tours les biens. Amen.

All powerful, most holy,
most high and sovereign God; Supreme good, universal good, absolute good;
Thee who alone art good;

May we give you all praise,
All glory, all gratitude,
All honor, all blessing;
May we always bring back to you all that is good. Amen

4. O mes trés chers fréres
O mes tres chers fréres
et mes engants benis pour toute l’eternite, écoutez moi, écoutez la voix de votre Pére: 
Nous avons promis de grandes choses
on nous en a promis de plus grandes; Gardons les unes
Et soupirons a prés les autres:
Le plaisur est court, la peine eternelle.
La souffrance est legére, la gloire infinie. Beucoup sont appeles, (continued)
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peu sont elus tous recevront
ce qui’ils auront merite.
Ainsi soitil. Ainsi soitil.

Oh, my dearest brothers
and my children blessed for all eternity, Hear me, hear the voice of your Father: We have 
promised great things,
We have been promised even greater; Let us keep the former
and yearn for the latter;
Pleasure is short, pain eternal. Suffering is slight, glory infinite.
Many are called,
few are chosen,
All will receive that which they deserve. So be it. So be it.

6. Beati Mortui - Felix Mendelssohn (1809 - 1847)

Composed possibly in 1833 or 1834, Beati Mortui is one of two a cappella compositions 
in Mendelssohn’s "Two Sacred Works for Men’s Chorus", Op. 115. The text is taken 
from Matthew 5:4, and is the same text that Brahms uses at the beginning of his 
Requiem. The work is divided into three sections. The first and third sections are gentle 
and comforting statements, suggesting both blessedness and rest. The middle section 
is a bit more emphatic, emphasizing the idea of rest, but looking at the permanence of 
deeds. The work uses rich sonorities throughout.

Beati mortui
In Domino morientes deinceps Dicit enim spiritus,
Ut requiescant a laboribus suis Et opera illorum sequuntur ipsos.

Blessed are the dead
Who henceforth die in the Lord Thus says the spirit
That they may rest from their labors And their works follow them.

7. Love's History - Zachary Wadsworth (b. 1983)

Commissioned by Cordus Mundi in celebration of our tenth anniversary season, we 
are pleased and proud to present this Zachary Wadsworth composition, set to text 
from Scottish author, poet, and minister George MacDonald (1824 - 1905).

Love, the baby,
Crept abroad to pluck a flower:
One said, Yes sir; one said, Maybe;
One said, Wait the hour. 

Love, the boy;
Joined the youngsters at their play;
But they gave him little joy,
And he went away.      (continued)
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Love, the youth,
Roamed the country, quiver-laden;
From him fled away on sooth
Many a man and maiden!

Love, the man,
Sought a service all about; 
But they called him feeble, one
They could live without.

Love, the aged,
Walking, bowed, the shadeless miles,
Read a volume many-paged,
Full of tears and smiles.

Love, the weary,
Tottered down the shelving road:
At its foot, lo, Night, the starry,
Meeting him from God!
‘Love, the holy’,
Sang a music in her dome,
Sang it softly, sang it slowly,
‘Love is coming home!’

8. The Universal - Eric William Barnum (b. 1979)

With text excerpts from nineteenth century American poet Walt Whitman, The 
Universal was commissioned by Cordus Mundi and composed by Barnum to 
commemorate Cordus Mundi’s tenth anniversary in 2015.

Come, said the Muse, 
Sing me a song no poet yet has chanted,
Sing me the Universal.

In this broad earth of ours.
Amid the measureless slag,
Enclosed and safe within its heart,
Nestles the seed Perfection.

By every life a share, or more or less,
None, but it is born,
By every life a share, or more or less,
Concealed or unconcealed,
The Seed is waiting.      
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O blest eyes! O happy hearts!
That see,
That know the guiding thread so fine,
A long and mighty labyrinth!

Give me, O god to sing that thought.
Give him or her I love
This quenchless faith in Thy ensemble.
O God, give Health, peace,
Salvation universal.

O come, said the Muse,
Is it a dream?
Nay, but the lack of it a dream.
Is it a dream?
Nay, and unfailing it,
Life’s love and wealth,
And all the world a dream.

Sing, come sing a song!
Come sing me the Universal.

9. The Silver Swan - Michael Bussewitz - Quarm (b. 1971)

The Silver Swan was composed in honor of all who struggle with the ravages of war 
and face an ongoing battle with post traumatic stress disorder. This a cappella work 
is dedicated to the memory of Pfc Joseph Dwyer, a native Long Islander who lost his 
battle with PTSD following his tour of duty as a medic in Iraq. His song text is based 
on lyrics by 17th century composer Orlando Gibbons, reminding us that swans sing 
only just before their death.

In 2010, The Silver Swan was premiered by Long Island Voices, the community choir 
founded by composer Bussewitz-Quarm, which raises awareness and funds for the 
benefit of local veterans in need. The members of this diverse group hail from the local 
area where Pfc Dwyer grew up.

The silver swan, who, living, had no note,
When death approached, unlocked his silent throat
Farewell, farewell, O joys!
O Death, come close mine eyes,
And sang his first and sang no more
Living had no note.
More geese than swans now live
More fools than wise,
And sang his first,
and sang his last
and sang no more.
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10. A Memory of Youth - Scott Perkins (b. 1980)

Connecticut native Scott Perkins enjoys a multifaceted career as an international 
prizewinning composer, a versatile performer, an award-winning scholar, and a music 
educator. Memory of Youth was written for full choir in 2006 as part of his choral song 
cycle "The Stolen Child", and was later arranged by the composer for Cordus Mundi.
  
The moments passed as at a play,
I had the wisdom love brings forth;
I had my share of mother wit,
And yet for all that I could say
And though I had her praise for it,
A cloud blows from the cut-throat north
Suddenly hid love’s moon away.

Believing every word I said,
I praised her body and her mind
Till pride had made her eyes glow bright,
And pleasure made her cheeks grow red,
And vanity her footfall light,
Yet we, for all that praise, could find
Nothing but darkness overhead.

We sat as silent as a stone,
We knew, though she’d not said a word,
That even the best of live must die.
And had been savagely undone
Were it not that love upon the cry
Of a most ridiculous little bird
Tore from the clouds his marvelous moon.

11. How deep the silence of the soul - Alice Parker (b. 1925) 
 
Cordus Mundi is thrilled and honored to present new music by world renowned 
composer/arranger Alice Parker. Premiered by us in 2018, How deep the silence of 
the soul, with text from poet Sylvia Dunstan, represents the first fruits of the Cordus 
Mundi Commission Fund. Known initially for her work with Robert Shaw, and 
recognized primarily for her arrangements of spirituals and other folk-based music, 
composer Parker's piece is somewhat of a departure into somewhat deeper realms. 
Thank you, Alice - we are most grateful!

How deep the silence of the soul that lives inside your grace,
How full the gratitude of heart in your abiding place.
What rich serenity is found, what courage and release,
When wisdom teaches us to seek the gentle path to peace.                  
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Like unseen chimes on moving air, like warm and morning sun,
Like gladdening, greening, growing things, like trees with bloom begun.
Such is your presence in our lives; you touch without a trace,
Until we turn and find ourselves held fast in your embrace.

12. Mis on inimene? - Pärt Uusberg (b. 1986)

Pärt Uusberg is a rising Estonian composer and choral conductor. This setting of poet 
Doris Kareva’s text was written in 2017, and has been recorded by Uusberg's choral 
group Head Ood, Venn (Good Night, Brother).

Mis on inimene?
Kas ingli vari?
Voi igatsushuudhingeuhtsuse poole?
Igauks mille vorratuid vilistab Jumala tuul:
hola, kuul siis hoitakse sind.

What is human?
The shadow of an angel?
Or a cry of yearning towards a union of souls?
Each of us a pipe
For God’s wind to whistle:
take care, then you are cared for.

13. Fields of Gold - Gordon Sumner, aka Sting (b. 1951)
 
Says the composer, "In England, our house is surrounded by barley fields, and in 
the summer it's fascinating to watch the wind moving over the shimmering surface, 
like waves on an ocean of gold. There's something inherently sexy about the sight, 
something primal, as if the wind were making love to the barley. Lovers have made 
promises here, I'm sure, their bonds strengthened by the comforting cycle of the 
seasons." 

You'll remember me when the west wind moves
Upon the fields of barley
You'll forget the sun in his jealous sky
As we walk in fields of gold

So she took her love
For to gaze a while
Upon the fields of barley
In his arms she fell as her hair came down
Among the fields of gold
        (continued)
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Will you stay with me?
Will you be my love?
Upon the fields of barley
We'll forget the sun in his jealous sky
As we lie in fields of gold

See the west wind move like a lover so
Upon the fields of barley
Feel her body rise when you kiss her mouth
Among the fields of gold

I never made promises lightly
And there have been some that I've broken
But I swear in the days still left
We'll walk in fields of gold
We'll walk in fields of gold

Many years have passed since those summer days
Among the fields of barley
See the children run as the sun goes down
Among the fields of gold

You'll remember me when the west wind moves
Upon the fields of barley
You can tell the sun in his jealous sky
When we walked in fields of gold
When we walked in fields of gold
When we walked in fields of gold 

 
14. Bring ME Little Water, Sylvie - Traditional: arr. Kirby Shaw (b. 1941)

The earliest known performance of Bring Me Little Water, Sylvie dates back to 1936, 
and the song was popularized by American folk musician Huddie Ledbetter, known 
as Leadbelly (“King of the 12-String Guitar”). It is possible that Leadbelly may 
have based Bring Me Little Water, Sylvie on a traditional American song, or it is also 
possible that he may have written the song himself.  When performing this song, 
Leadbelly would often tell his audiences that the song was about his uncle Bob 
Ledbetter, who worked out on the fields plowing the soil.  When he got thirsty, he 
would call for his wife, Sylvie, to bring him some water.

Bring me little water, Sylvie,
Bring me little water, Sylvie,
Bring me little water, Sylvie,
ev'ry little once in awhile

Oh' Sylvie won't cha
Bring me little water, Sylvie
Bring me little water now     
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Oh, Sylvie, 
Bring me little water, Sylvie,
ev'ry little once in a while.
Yes, every little once in awhile     

Can't you see me comin"?
Can't you see me now?
Can't you see me comin",
ev'ry little once in awhile      

Bring me little water, Sylvie
Bring me little water now
Oh, Sylvie, 
Bring me little water, Sylvie,
ev'ry little once in a while.
Yes, every little once in awhile

Oh, bring it in a bucket, Sylvie
Sylvie, won't cha bring it in a bucket now,
Come on and bring it in a bucket, Sylvie.
Now, bring it to me
ev'ry little once in a while

Bring me little water, Sylvie
Bring me little water now
Oh, Sylvie, 
Bring me little water, Sylvie,
ev'ry little once in a while.
Yes, every little once in awhile

15. Will the Circle Be Unbroken - Traditional; arr. J. David Moore (b. 1962)

The hymn Will the Circle Be Unbroken first appeared in the 1908 "Alexander's Gospel 
Sings", with words by Ada Ruth Habershon and music by Charles H. Gabriel. The 
hymn was substantially reworked (and the lyrics of the verses replaced) by A.P. Carter 
of the Carter Family in 1935, and experienced a popular renaissance when it was 
released by the Nitty Gritty Dirt Band in 1972. 

The updated lyrics in this arrangement were written. by folk singers Betsy Rose, Cathy 
Winter and Marcia Taylor, and printed in the marvelous folk song resource "Rise Up 
Singing". These lyrics were requested by Dr. Cathy Roma and the MUSE Women's 
Choir of Cincinnati for a concert celebrating the city's Appalachian cultural heritage 
in 2001.
     - J. David Moore

Will the circle be unbroken 
By and by, Lord, by and by,
There's a better home a waitin' 
If we try, Lord, if we try      (continued)
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I was singing with my brothers,
I was singing wirh my friends,
And we all can sing together,
'cause the circle never ends

Oh, will the circle be unbroken 
By and by, Lord, by and by,
There's a better home a waitin' 
If we try, Lord, if we try

I was born down in the valley
where the sun refuse' to shine
But I'm climbing up to the highland,
gonna make that mountain mine!

Oh, will the circle be unbroken 
By and by, Lord, by and by,
There's a better home a waitin' 
In the sky, Lord, in the sky
In the sky, Lord, in the sky

16. Loch Lomond - Traditional; arr. Jonathan Quick (b. 1970) 

At the time in Scottish history when Loch Lomond was a new song, the United 
Kingdom (which united Scotland, England, and Wales) had already been formed.  
But the Highland Scots wanted a Scottish, not an English king to rule. Led by their 
Bonnie Prince Charlie (Prince Charles Edward Stuart), they attempted unsuccessfully 
to depose Britain’s King George II. An army 7,000 Highlanders were defeated on 
April 16, 1746 at the famous Battle of Culloden Moor.

The song is sung from the point of view of a soldier who will be executed. When he 
sings,” ye’ll tak’ the high road and I’ll tak’ the low road” in effect he is saying that you 
will return alive, and I will return in spirit. He remembers his happy past and sadly 
accepts his death.

By yon bonnie banks and by yon bonnie braes,
Where the sun shines bright on Loch Lomond.
Where me and my true love will never meet again
On the bonnie, bonnie banks o' Loch Lomond.      

Chorus:
O ye'll tak' the high road and I'll tak' the low road,
An' I'll be in Scotland afore ye;
For me and me true love will never meet again
On the bonnie, bonnie banks o' Loch Lomond.   
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'Twas there that we parted in yon shady glen,
On the steep, steep side o' Ben Lomon',
Where deep in purple hue the Highland hills we view,
And the moon comin' out in the gloamin'.

(chorus)

The wee birdies sing and the wild flow'rs spring,
And in sunshine the waters are sleepin';
But the broken heart will ken nae second spring again,
And the world knows not how we are grieving.

dai dai, etc.      

But me and me true love will never meet again,
On the bonnie, bonnie banks o' Loch Lomond.

17. Sinner Man - Traditional; arr. Kenneth Riggs (b. 1969)

With African American traditional spiritual roots, Sinner Man has been recorded by 
a number of performers and has been incorporated into a variety of media and arts. 
The lyrics describe a sinner attempting to hide from divine justice on Judgement Day. 
The song was recorded in the 1950s by Les Baxter, the Swan Silvertones, the Weavers, 
and others, before Nina Simone recorded an extended version in 1965. This Kenneth 
Riggs arrangement is both rhythmic and dramatic.

Sinner man, sinner man, oh sinner man
Sinner man, sinner man, oh sinner man
Sinner man, sinner man, oh sinner man
All on that day

Oh, sinner man, where will you gonna run to?
Oh, sinner man, where will you gonna run to?
Oh, sinner man, where will you gonna run to?
All on that day?

Run to the rock, rock, it was a burnin',
Run to the sea, sea, it was a boilin',
Run to the moon, moon, it was a bleedin'
All on that day.

Run to the Lord, Lord, won't You hide me?
Run to the Lord, Lord, won't You hide me?
Run to the Lord, Lord, won't You hide me
All on that day?
        (continued)
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And the Lord said,
"Sinner man, you should-a been a-prayin',
Sinner man, you should-a been a-prayin',
Sinner man, you should-a been a-prayin',
All on that day."

Sinner man, sinner man, oh sinner man
Sinner man, sinner man, oh sinner man
Sinner man, sinner man, oh sinner man
All on that day.

18. Over the Rainbow - Harold Arlen (1905 - 1986)

Written in 1939, Over the Rainbow was composed by Harold Arlen, with lyrics by E.Y. 
(Yip) Harburg for the movie “The Wizard of Oz”, and sung by actress Judy Garland in 
her starring role as Dorothy Gale. It won the Academy Award for Best Original Song, 
and became Garland's signature song. It has been sung/played/recorded by an almost 
endless list of musical luminaries, including but not limited to Tony Bennett, Doris 
Day, Ella Fitzgerald, Frank Sinatra, Sarah Vaughan, Trisha Yearwood, Melissa 

Manchester, Israel Kamakawio’ole, Eva Cassidy, Ariana Grande, Ray Charles, Bud 
Powell, Dave Brubeck, and many more. With homage to Mr. Kamakawio’ole, Cordus 
performs Andy Beck’s 2010 arrangement. 

Somewhere, over the rainbow, way up high
There's a land that I heard of, once in a lullaby
Somewhere, over the rainbow, skies are blue
And the dreams that you dare to dream really do come true

Someday I'll wish upon a star and
Wake up where the clouds are far behind me
Where troubles melt like lemon drops away
Above the chimney tops, that's where you'll find me

Somewhere, over the rainbow, bluebirds fly
Birds fly over the rainbow why then oh why can't I?

19. Unforgettable - Irving Gordon (1915 - 1996)

Irving Gordon, a composer of popular songs who was best known for Unforgettable 
which won him a Grammy four decades after he wrote it, has died. He was 81. Gordon, 
who also wrote the recently revived Prelude to a Kiss, died Sunday in Los Angeles.

The wordsmith earned the song-of-the-year Grammy in 1992 after Natalie Cole 
included Unforgettable on her album of duets with original recordings by her late 
father, Nat King Cole. Gordon conceded that he didn't think too much of his song 
when he wrote it in 1951, but changed his mind when the elder Cole played it, liked 
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it and made it one of his signature hits."It's nice to have a song come out that doesn't 
scream, yell and have a nervous breakdown while it talks about tenderness," he told a 
New York audience when he received the Grammy. "People . . . want a melody. They 
want to be able to sing a song."

Known for his literary plays on words, Gordon also wrote the classic comedy routine 
"Who's on First," which was made famous by Abbott and Costello. By 1960, tastes in 
popular music had veered away from rhyming lyrics set to hummable melodies."All of 
a sudden, the old-timers, there was no market for them," he told The Times in 1988. 
"So I became a tennis pro. I have many lives."

    - Los Angeles Times obituary, December 3, 1996

Unforgettable, that's what you are.
Unforgettable, though near or far.
Like a song of love that clings to me,
How the though of you does things to me.
Never before has someone been more,    

Unforgettable, in every way.
And forevermore, that's how you'll stay.   

That's why, darling, it's incredible,
That someone so unforgettable,
Thinks that I am inforgettable too.

Unforgettable, that's what you are.
Unforgettable, though near or far.
Like a song of love that clings to me,
How the though of you does things to me.
Never before has someone been more.

Unforgettable, in every way,
And forevermore, that's how you'll stay.
That's why darling, it's incredible,
That someone so unforgettable,
Thinks that I am unforgettable too. 
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20. On My Journey Home - Jeffrey Douma (b. 1964)

“On My Journey Home is an example of the Sacred Harp tunes popular in early 
nineteenth century America. The inspiration for this arrangement came from an 
eyewitness account (likely exaggerated) of a frontier camp meeting that appeared 
in Francis Trollope’s “Domestic Manners of America” in 1830. Trollope described 
a night-time scene in which the singing of the preachers and a hundred or so 
onlookers became so intense that the crowd was completely overcome with ‘convulsive 
movements’ finally collapsing into  ‘an indescribable confusion of heads and legs’. This 
piece attempts to capture some of this fervor.”
      - Jeffrey Douma
I feel like, I feel like, I'm on my journey home.

When I can read my title clear to mansions in the skies,
I'll bid farewell to ev'ry fear and wipe my weeping eyes.

I feel like, I feel like, I'm on my journey home,
I feel like, I feel like, I'm on my journey home,
on my journey home.

Should earth against my soul engage and fearsome darts be hurled,
then I can smaile at evil's rage and face a frowning world

(refrain)

When I can read my title clear to mansions in the skies,
I'll bid farewell to ev'ry fear and wipe my weeping eyes.

Let cares like wild torrents come and storms of sorrow fall
May I but safely reach my home, my God, my heav'n, my all.

(refrain)

21. Faith is the Bird That Feels the Light - Elizabeth Alexander (b. 1962)

A soulful rendering of Rabindranath Tagore's poetic aphorism on faith, Minnesota-
based Alexander’s piece features blues-inflected solos, varied choral textures, and a 
dazzling final chord. Says the composer, “When I began composing this song I didn’t 
know how it would end; in fact, I thought it would be significantly longer than it 
is. But after composing the first 10 bars of a small recapitulation, I stumbled upon 
a surprising and glorious six note chord, offering not resolution but possibility. I 
suddenly thought, ‘Good heavens, what if I stop right here?!’ I was so astonished I had 
to get up from the piano and take a brisk walk around the block. Returning to the 
piano, I took a deep breath and drew a double bar line after what is one of my favorite 
endings of all time."

Faith is the bird that feels the light
And sings when the dawn is still dark.
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22. Light of a Clear Blue Morning - Dolly Parton (b. 1946)

Craig Hella Johnson's setting of Dolly Parton's Light of a Clear Blue Morning is 
infused with light and hopefulness as it opens with a solo soprano and gradually 
builds to a joyful overflowing of sound and vocal texture, then gently relaxing into a 
reflective conclusion.

It's been a long dark night, 
And I've been a waitin' for the morning. 
It's been a long hard fight, 
But I see a brand new day a dawning. 
I've been looking for the sunshine 
Cause I ain't seen it in so long. 
Ev'rything's gonna work out fine. 
Ev'rything's gonna be all right,
It's gonna be okay.

I can see the light of a clear blue morning. 
I can see the light of a brand new day. 
I can see the light of a clear blue morning. 
Ev'rything's gonna be all right 
It's gonna be okay.

I can see the light, see the light...brand new day.

Clear blue morning, clear blue morning, 
I can see the light of a clear blue morning.
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